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1.5 Dynamics 1.6 Equaliser
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(2) WIDTH Rotary Control
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BUS SENDS

3)

(1) Rotary Controls 1-4
AgHECR W2EE

des 9 ¥az R

REERES

ZHY AEZL A AdH 479 HAE 22T,

(2) Select Buttons 1-4, 5-8, 9-12 & 13-16
gy 39 WEY gEo HAHE W E

Aushd. el

razgole @4 498 W=7} sjolgo & Hurh

(3) VIEW
VIEWHES =9 ddl gasdolo A 5o} A-d 41
F 91*‘43} X}*ﬂ@ 8- Main Display - sendsZ #1

RSk

E
=2

1
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1.8 Main Operation
Bus

M32: 745 WAVSA & A4S o= 9lonf, USBAE Y} 8 USB 9%
St=d vhE 553 S A

USB) =& eteld, obe] A4S m2A Q. m
MAIN BUS

kot
4
4
"
fal
-

totpsfi

=z
ik
SiS
HE

STOP PLAY REW FF REC

§5

PAN/BAL

1. FATX u(FATIZ, FAT16, FAT32)¢ USBAE&
RECEEE L)

3, conflg Hoﬂ/\i

LR =4 tt.
(1) LEVEL
Rotary
29 $% 4 AR FY
(2) PAN/BAL Rotary 4 Record® HAE 594 ZA da02 FE2UL

Aeeh Aol 2HH S WAaR o ARI(EY)H 4,
PAN/BAL 2] AEE0] A3 ¢ 45 249

S FEd A Hyo) bl R/AE HAR

STHES 29 ol A7 o HAg 8yt
(5) VIEW
VIEWHES 59 ”ﬂ‘ﬂ iz olo A Bt Z}*ﬂd AHE H 4
o1&yt A 8 W€-2 Main Display - mainZ # 1 vjghu},
1.9 RECORDER

seoigieasle
32 SR2eSR

MaxBus,
Miadus
Wiy
Madus
MixBus
[
MixBus
WixBuy

2

!

5. AT 255 248y, A4 Ad oy ¢ AU
INJUSBS &8 AUX ot 7&8W o2 243 4 9l5Uth

RECORDER

(1) USB Port

#9o adols oy} =58 9% USBAE S A2 F
(2) ACCESS

USB2E o] A FU & EAIFY T
(3) VIEW

VIEWH E& ¢ W ol asdold USBY2d AH2 FAF
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m 1.10 Main Display (8.2F)

T e

oooo(-"

4)

(1) DISPLAY SCREEN

o e AEES A2 2399 753 @ A4
199 49 AESS B sa 248 5 e,
3919) ol 1) 750l hal %A A3 s} A4 HES Eol
A B2 BT AEE 8 5 gt
ShrldA = ok A7) = A4S A £ HE g
297 9 B2 AEE 54 9t IR E 238 4 940
(2) MAIN/SOLO METERS
719 240 FIEI2 ) W2 5 ole) A S 2 940 45
A7\% EAFU,
(3) SCREEN SELECTION BUTTONS
Bhel W HES B AEAE 34 47 OE AN
ATAE 910 aH 2298 A2 5 daT A4e
o3t 2,
HOME

& A= A8 ¢

AEER & 4 Sit

COHﬁg ZHLW 222 EAANE A9E ¢ 9 FYT JME
¥QE 9 7 A E 23
gate. HJH” AEEZ 24 8 5 gl Ao E #4 7]g
el S EA 82 AEE g
dyn. B AEEER 24 & gl oy A 78
J}E}Ulﬂ‘j‘ ¥A8 AEE g

gy AEEE 24 & ¢ 9= EQ ¥4 7|E FEvHE
4)\10}7 ﬂEE ﬁqu
sends: M E WHE D A= FHo A3t AEER AHE
FAZY
main B 9 o | A& AEZY ARE AT,

METERS

METERS st-& thefet A A= 7] 2 259 44 vHE
HoFUth 213 A S sl A3ty MWE} 1] ]
o e 24 st g7t 9oz s shde 6719 F4
dadz 2745 e HEo| 345 s o] A Gyt

O[E o} @2 Of2fo| Zelel @o2 1450 plu 2 e =
NS ZZo e EAIBLLCE M, UAHA, aux/fx, infout, rta
ROUTING
oo BE A5 570 o|FA & FYUT AEA}
S

SRR EERE L
o=

49 e ol Feld Hog FAH Y,
home: 32913 3 X"L o4& o dsut.
out I-16: W5 3729 94 - &9 A 167)
XLR =¥
aux out: EE S| 1/494 B RCA &2 o} fjst
Yy A 425 443y
pl6out: 359 P16 2EY 249 #3113 H2E
AL,
card out: $3715.9] 32 o} -Fo] Yot AT ARE
AL,

aesh0-a. T 9199 AES50-A L E0] 487]9] &
qA T},

aesb0-ph:- & 399 AESH0-B £ E 48719 =9 AL
qA T},

xIr out: AHEA) Al S XL

PN
/Hz% EL_I_ o]ocq,

7}EEHE1 A=,

SETUP
AR A e £ ANAQ 7)5E Bl 4 59
s A4, AEH0IE, 5718 AHEA A, MEAD A §

dy .

AR g okl e Heg FAHYY
global. o] AL & Ao Ad 224 4A4E& TATU
config: BEH | EY 5718 A 2 AT A2 Wi o
ARE T sy
remote’ T3 DAW Zule] A4 Had ¢RE 7]5%
AR 91?5‘43} 7Y Rx/TX AAE & & syt
network: &S 280 E o]ty YEYAd 972 A Zag
AR AU, (IP address Subnet Mask, Gateway.)
scribble strip: 249 LCD 2E Y W E2] t}oygt g ity
FHL A ]%5“45}.
preamps’ =74 viold §1¥ 9 }”il Al A
MRS BoFu AESS0CZ AZAH FRE AHA

g2 (o] DL16)S HA L B 4 %wv}

card: 3 &9 Qe FH o]~ FE9 Q%/o}2-F AA & e

Ut
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LIBRARY

AT Ao Al 8 AA o

T A%AY By ? &’lﬁ*qﬂ}.

ghojHefg s & Hoz FAHYL
clzanne/ Z]’T AHEshE tholyel o]y EQE X3t A Y
Z2ZAYE BY LAY AFE 4 dFYT
effects: Z]’T AHgete o E ZRAAN TS B LAY
A4 syt
routing: A+ AHESE Ala
AFYT

EFFECTS

oA E gHoA = 879 o] HE Z2A M Fet AAE Tt

AHEAE 84S U - o E Z2A Ao et o] JES dA et

RER = ﬁié ARt s BUEska thofst of 9 E

setelg & 248 + dFU.

ofdE g 059 foT FAHYT,
home. & AN = 714 o] A E A9 o5 ﬁ*]ﬁqu
8719 &%l ofd oA EV} 747 ALY A=A BASHL Y&
Az AT YaE FATY E}.
fx1-8:8709] S 747he] o] HE L2 AN AE FAFH
AEst o] A Eof g AL AEES AT TYL

MUTE GRP

o AL Boln BN BE 15 44 0 442 FE)
oA g 371 439,
AE SH9 18 FEIF HED 37455 Aol 2
o] BE1E 2748 3 4 AU

UTILITY
FadE ES 483

e9
')
Ll
O
ol
P> ol
iy
g
do
mm rg
Ak
ul
L,
lu
tlo

3 [Hdo N
Emﬂml OFE

NOTE: }59/ Se/ecfbygg fE//ﬂM OE’E/E/ b7 E2 F24
LCD A AEE’/ HEO/ .u-fX/ /

50/7/7// 0 020/Lf YA HHE
e =) 1t

v 29 @r‘ﬂoﬂ’ﬁ% E]ﬂ%_-"rEL <+

L AL E BYoAY AR AdFHT

+  CUES, SCENES, SNIPPETS, PARAM SAFE 5! CHAN SAFE
HO| X0l SEZ|E|E F2H import/export 7| 522
=0z ¢ %'A'-| Cf.

' Cues USB A9 434 Cue, Scene, Snippet, Safe 3=
27 1348 Show HolHE £ & dFULh

v Scenes: A3 USB AZAA o A £ 27]/ 57
ARE E F dsUth

v Snippets: A4 3 USB #4742 Snippet &8 271/ B2 1]7]
445 8 dFyh

+  Param Safes/Chan Safes: T H| Z2 0| &5t Ho|=
Y2 42 dH/ME™ & + USULL

(4) PUSH ENCODERS

1 A 2 02 fo ol 09 e 43a
A&, 4219 A3 52 FAHE A9 ZE A48

& gt sterigol ke 294 /0% 870 289 499 ¢

2740 928 497 9ore $5d g A847] wgid,
(5) UP/DOWN/LEFT/RIGHT NAVIGATION CONTROLS
3 AEEE AIAT 29 54 AT, B A2

QR RS RN EEEALBERCER RERERE
ERECES A ESTEL LY L EL Rl
EAUIT o B, 5ol MEE o83l olf o152
g4 9y 4

179 3954 34 715025 A5G,

OE2X HEO 1‘;,]’
o A4 8 A& MAIN DISPLAY 4% #1342

ST T

1.11 Monitor

MONITOR

MIN
PHONES LEVEL

(1) MONITOR LEVEL Rotary Control
SUE 329 #ug TYSLL,

S0 o
MONITOR/CONTROL ROOM OUT 0 Q1Z = KH|o| 3
S| oF|_| [|-

(2) PHONES LEVEL Rotary Control
CEEE IR CEEREEEEEES L LS

(3) MONO
monoHES FEH Ex2 N5 8 FUHT = JFYT
(4) DIM
DIMHES 2 vg A4 o2 BUY 88 W& &
z%-g— 3 VIEWHES 53 Wl oA gt 44 4
" .
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(5) VIEW
VIEWHES =9 w9l gaZgoloA B} AAs ARE &
% 4,
Operation
RUFE F iﬁ"ﬂr HdtzEgold A AFUT. of
A A B HH & B #8715 EA3
Bl 2020 e 2

ml~>

ﬂHWH FA dads A BUH A5 Ads
ARG, o fAE A W e A5k At
ofd =l 7o EUE #¥ HEZRT °‘°ﬂ AT
A =g dud Huda dde Adge B
4}\]61-1414_
o geA Y 9 gt el 1‘4&3%3] ofof FA] 5 o]
A%

RUH 50| 448 AAL 44 & 4 AU
FRA A AFG S offote] 2EY £2 $F NS
AR ol&ur),

s Exclusive (last} O] ZEOM= CHE £2 HEZ

C20 o|H 22 AENZ siF3UCH
Solo Follows Select: ©] B.Eo A& A8l Ao
A5oR £2 WAZ H Yt o] B §7d A g
Ao DSP AEES 248 ) AHE Tﬂ%‘ 5
JrEon e A9 AT S Yre F43

715 HYTt.

®

o Select Follows Solo: 0] REo| A= &5 BES
w2 Aol @4 e Ado] Hun
o ChSolo AFL: A3} AL E W ELS AE Fedo] Qs
Ade] £2 HEo] E3l& W, 0fQ AT e £E B2
Anﬁiwwﬂwwwawwmpg
1% g syt 948 Add Wt 27)3k PFL
o MixBus Solo AFL: o] R E A HA £2E
FZSE REREER IS
s DCA Solo AFL: ©) RE M= DCA £25 XAE
sl Aehz .
s Use DIM for PFL: 0| 282 PFL Al 0f| DIME
X3}
o Use Master Fader. T 9!
£E2/2LH £82 HE % % = U gL

10.

11

TtH A AIHE o] 4ate] A £2 FHE BAY HAT &
gy

AW A IHE o] 43le] AEE F Al

deolg& 24Utk oA 4] dyolghs JE, v,
P22 2AFY

A dEd s =9 ddlo] 7158 AL E 4 Iy

TIP: 5200/ 7|52 dEE0/L} BLE AQFHZ &of L}2E
AMSY AT NZIAFE GetllofEL 2 EO’L/E/
HEES QLj@F He0/op0) AHO/A £2/7f FOHZIA
A8 o 5*0/0/ BYolE AZIAE BEE + sl

YA A E o] &dto] AEEZE B2 DIM 7|5 54

‘} ‘],b EH 712\5}\—0 Mxh‘sl— 2= 01/\141;}.

xl% —40dB°ﬂ H OdB(%} A&7

(m 3y
o

il

Ty Iy
= 3o
>

yo, L L
o rle
i

=

iy ©

%o
o>
©
=

1—’01:1

ol

s
K=

=

> to
= BN

o,
ey
[~
N

e F
oANHAA dFHE o] §3to] AEEF BY
48§42 oo 2.

«  Off (no source) in the control room, when no SOLO is
active

» LR Bus

+ LR+ C/M

» LR PFL (Pre-Fade Listen)

» LR AFL (After-Fade Listen)

o Auxiliary returns 5/6

o Auxiliary returns 7/8 (USB Recorder).
ARHA AT E o] &-atof ded 7S A &gt
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A gz 239 A59 A7 FATYT GI'

1.12 Talkback 1 o g g
=3 A0l UM nEE Ea EIW A3 44 9 AZYAM
TALKBACK T BAFY
2 WA FA AIHE EY E ﬂﬁ“ =& FUrh dHE /
o)2E]d £ pho| o) 4 HAY £ A2 A5 2
A&
3. AWA FA dIHE AHSEAM EZW AS AR
TALK LEVEL ZAEE9] Sthol| A& F7} Ay},
4. AA AFZHE o] &do] EAMY auto-dim' 7] S-S on/off
Ut o] 75 259 AY oA -85
EELH”OI A AEEF 0}%7*:3 A dim 3HA ¥
ol EFW wholq7} Jhke]l glE BEUH 23A AgE
grtstA FstA BA Tk
5. A g E o] gt B 28 AP
¢« Mix Bus 1-16
¢« LR Bus

o Centre/Mono Bus.
6. WHA <IfE ofdste] &
@A s Pt o3ty B
A A Ftow A5 ¢
7. AR dIHE Y E
=t Aol A 8g

(1) EXT MIC Port

EE XR A2 gl 28 2 A9, 16Y 48 8. cpliA A olgae Brel 8718 A
393 A5, 204 T dolie o) a8 44T 4 Yt B2 AYHE $2f AT
(2) TALK LEVEL Rotary Contro o ARUA A0S 2H B2E AL 2 7 e
£ ¢S TALK LEVELS o] §3te] 243}, oscillator Tab
QA oH el A= PAN AR AA o {8311 vho]d 949 §lo]
(3)/(4) TALKA /B 059 A2 AR §59 42 0 dolHo B 488
Ed uo| 29 Ag AR5 TALKA T+ TALK B T 9yt eAdold F, ik, BF, 99 RS
MEoZ A4aUt VEWHES ¢ £24 398 A B A4,
ER R QA oY HoA AR Y, ol dAE mEA L
(5) VIEW

VIEWHES we] vl gasdoldA Bu A4 4RE 2

talkback Tab
3y e 37
EE/_HH suoﬂ,q A A %

Nz A2 9478 b2 2485 zwv}.
s, olg o] B & w2 A 2

<
>,
=3
=
in)
s
et
S
>
=
o
to
>,
k=
o,
i)
Ao,
__V}i{
i3
o

ZLi
LR
kil

ks

o3 oo =
2,
ST
nj
i
o M
iy

Ae2))

?_V_‘,
= b
—= il
S

)
P

‘O,

®
¢

to
>,

& -0
0,
Hu
[l
)
o
=
o F
o —
>
Re2))
o
i)
o,
=N
=y
Ir
it

Bos

e, L oo
PR

HE o] QAoH Y Fai45 AT
HE =9 Sine F13} Sine F2& A 35t}

~
=

['E rE oox e
= = oo ®

o
=
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m 6. uA dan = edeolE Biole et A FA L HOME

ol &=y, & AEE 399 & A= Cued] ALE 2T, B4 Cuedl
»  Sine Wave Y349 S HE ZATEYT

»  Pink Noise Cue: A2 o|WlE(Scene, Snippet =& MIDIAZ) E&= 58

e White Noise. ofHEJUT. 1FE FAAY At A3 B &

7. URA dadz oA oHE ddsi L

itk M329)= A 50078¢] Cue & ARE & SlFU

A

8. oAHA Atz YF oA olg e A= )
A

ol 7]l AF AEHIL T FFAN=(EF 22

> 74%)
sho] G4 HAHEF sh= Aol AHATE AA 9 Cuedt Hs /

flt
N
L
o
<
i

el S ok o 2 o4 CueS & 4 917] W Ro] ZA5 1t}
* Mix Bus 1-16 = 9o] X Cue 84S daH, o}2e] BA2 njEA L
o  Main L Bus

¢ Main R Bus
¢  Main L+R Bus
»  Main Centre / Mono
o Matrix Outputs 1-6.
P EE FECERT e LR EEE T ()

1.13 Show Control
LIEE Fo| e 43 w2k 448 Cuelt Scene -+ Snippet?]
LIRS SR )

SHOR 1 A dIYE Y Y2EdA Y8t Cued Heletd
UNDO now CONTROL 3t o] 9o FAH YT}
2 AWA dIYE 5 AEe CueE A st 2&9 A7t
LikaR o=
3. FHA dANE = AA & v Last Next ECR Cues
ol FA AW M8 CueZs AYE U5 UL
4, FHA dFHE 5 A8 cued skip A S dEFYT PrER
LAST - ©] A scenel & o]% FE o] Fdle A% skipd Aol A45A F&HUT,
NEXT - t}& secnel & 5. AMA dAHE 5 29 WakE Ay E 5 olsyt
o]% UNDO - A3 Hx 6. AWA AFHE wef AL Wehe 4T 7 dFU
NOW - &7 scenel.& o] % 7. WA dFHE 58 M2 CueEs ARE &3S Aagdyth
VIEW - scene®] ®H.t} AA3H gefn gl & 8. A dIdE =8 A4S 4 AFUth 259 dA ez Aeist
Hel b oo TAFYT, Cue 39 349712 A4d Ut
mlol tjAZg oo A 3t A= M320) A w2 E A4sAY 9. AAA dIHE £ oF 2&9 gHo] AL Agghn
29 FAgU 247159 g 44 S 2 & S8 Ao]x FAL oo} 25yt
91%“1(511“% AEZ nlo]g T iTo] HA L) o]= 249 ¢+ Routing
A Ad e 7= = 3110
7t °m°§;§‘o7l}°o; :u}‘j;qjﬁqq »  Qutput Patch
s e e :rL on ] »  Mic Preamp Gain (HA, Head-Amplifier?] %2¢F)
home: Q9] NLE TATUL, K9] §A 3} ofd 2tn|E o . .
7Hat 017 A}, * Configuration
scenes: Zt7HS) A& AAdAY A S vkE 4 95U *  Channel Processing
snippets: M 2% 'snippets' 7| & HHE 4= d5yt} * Mix Buses
param safe. IV EE £ Mo A A kA g Hegt 4 *  Effects
A3 A A g BA] @A & 5 dFUH »  Talkback.
chan safe: ¥ %A A A do] Jag WA A AT ¢ 10. dAA AFHE £ A8d S A4 FAo 99 A uE s
LS Aela > o)
MH . CEe T M| L]E}

MIDE 249 9.7b= MIDI H A A of) whe} /&
AAFU 249 Qo 9F nrgu g A
& 4 9l Yt
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Utility
Wl B Q& e WES FEY
F7F i 7F #AE Y

7 715 okl A G FA] <l
Copy - AEe Cues i/‘}
Edit Cue - 483t Cues H4
Add Cue - £3tdo] H 28 CueZ F7}

AHE A4 7 A5

Delete - AE& Cues 214
Import Show - USB A4g A oA &3} &8 2.7
Gol77] 71EY A3 S s WA A Y, U]E] L2995
W 3 Al 7] vy T
Export Show - USB A4 o £3-4-& R u}7]
SCENES
Re EYAY A% £ Adstdd B89 shdd e FA
‘?ﬂiE £ 9 448 & A5y afe 7]%2 Parameter
Safe 715 % frAF8FA T 574
Utility
w1 3 Q2% FHYE HES FE
F7F W7 EAE YL

7 7%
Copy - 87 M3 Scened BA}
Paste - 7 SHHEoA Scened £ ¥7]

R EEEE XK ECERE LR EE)

Edit Cue - @A A¥ & Scenes AA

Delete - A& Scene s AH

Import Scene - USB HH X0 A Scene £2{27|

Import Scene - USB X% A2 Scene LjELY7|
SNIPPETS

M32& M Z& "Snippets"ghe M2 A 2EGAE AlFeh=t
A sire g Ad 28 E A% 4 FU SnippetsE
90t A A3H 40y 98 1A, T e W5
o=t} o) 2M A WA /B]‘Eﬂoﬂlﬂ EAg i _9_.}1\_01]?} ‘ﬂﬂ‘% 7
1%t M3zl = 34) 10049 Snippets & A4% & d5YTh
Snippepts & BE1071} A2 i Ay ateld R apuel sl FA

AAYE T AT & ol/\qr/}

Snippet& §4 FehulEd o4 A7 dFY o & E9] EQ,
AME, Fojd, FE, AL g4 %% A4 4 95U Snippets©
Ade AAN = AR 2 92U,

SnippetsE #8& ] who] WA E ™ YA & a2 §4

EES

Utility
Hl <1 §‘r‘11 S

7 715 okl YA FA dadE AAT F JFYT
Copy - &A] AElet SnippetsE HA}
Paste - 7y S HH E 0 A Snippets €4 7]
Edit Cue - @A A&/t Snippets HH
Delete - A3t Snippets A4
Import Scene - USB M E X X0 Al SnippetS £2{27|
Export Scene - USB HH A A2 SnippetE LfELY7|
PARAMETER SAFE
SHOW CONTROL 3% 9] param safe ¥ M329] ojd
shetr g 7F A A GA o 97h DA A4 g ? AT AR
ER FAEES ZEH?L frAstaL él% 73-‘% A g w2 vshe
FAZY o & 59 mho] 2 T A AR AYT
param safe HoA A4 & oW, ofgf o] dAE wf=A 4
L Aae A AR BT A8 ke dad e
AHgatel A A AY A YT
2 Ag NG AaHE o834 44 B8
AR e ZgeA, 0%31 ¢ =5
AsHth
oz} g5l A A3t *] o9 3Zo] & 4 glom 3l sHd 479
207 F4Hof slsyth
Column 1: Input Channels
»  HA (Head Amp / Microphone Preamp)
» Configuration
o Channel EQ

+  Channel Gate / Compressor

»  Channel Insert

«  Channel Groups

o Fader, Pan, Mute, Mix Ons.
Column 2: Input Channels

»  Mix Sends 1-16.
Column 3: Mix Buses

+  Mix Sends 1-16

» Configuration

s EQ

»  Compressor

+ [Insert

+  Groups

+  Fader, Pan, Mute, Matrix Ons.
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Column 4: Console
* Configuration

¢ Solo

* Routing

+  Qutput Patch.
CHANNEL SAFE

SHOW CONTROL £3 99| chan safet= o]® A do] # A8 A] o9
A AR S AFUT AR A 54 A BEst] A St o &
ol led gl % I E fAsH WM
d& 5o ¢ AN FAH$ 54
A9, A8 25 BHHL W F 4 4
AsH
chan safe §ol A A4 & sleld, ol o] GAE
1 Hostd A AFEAE BAG = o] BE 9
ASA AY AL+ ¢ %QE}.
2. PN dAHE o] §AN A FES B T HES F7
AT, D1 2994, 26 52 098 sl
op# o] A ASHA o9 dFo] 4 9lom wQl FHe
Feoz 745 gy,
Column 1: Channels
¢ Input Channels 1-16
Column 2: Channels
¢ Input Channels 17-21.
Column 3: Buses
o Aux 1-8
¢ FX 1L through 4R.
Column 4: Returns

EA L
oA & AH&ate] 4

s Mix 1-6.

Column 5: Main / Matrix / Groups
s Matrix 1-6
s LR Bus

»  Centre / Mono Bus

e DCA Groups 1-8.
Column 6: Effects Slots

¢ OFX1-8.
MIDI
SHOW CONTROL®| MIDI ®ell A &= &4
Ag g bsA AF3UT 2&9 4
A 1R 3 gyt
01]% S0}, AHAbE CueE 283y Wr

ZEE ko] 1 wAA7F MIDIE A9

%HLM

o] 97}= MIDI WA Ao u}e}
oz i YA & AES

233 A fAHAE
}% Ué%H HEZ o

PN
T

W, MDIYE A5 0 249 Cuck A 2 % E )
DS 25 3 2 4 ¥ 9% o) 240 1 NEE B
FEEREE R

Ay HAN AR S stelw, oo @A E BEA L

L AWA A3 E 58 Cued HH3AL.

2 ANA d3HE e A A8 453 MIDI oJHES] 57
; & ofdls} gt

o Off (no MIDI event)

o MIDI Program Change

»  MIDI Control Change

il

* Note.
3. 939 456WE = 9, 3 £E& AAFUY
Hol gd A dA Agd o MID HolHE AT

Rotary Controls 1-4
AF Ak 7159 g E Ll?lH EEH 7E

& & dFyTh Mg AR VIEW
LCD Displays

dE| B Yoo AxH AEZ A 7t AR E HATY,
Buttons 5-12

AF Ak 7159 e HE 87 el W= o oARI(ER) & F A%
Ut 248 AEE VEWHES 59 2 & Ut

SET Buttons A, B, C

T Y h e,

A4 245 9 AE A BEE O/ 2o WED v sl
EAE Y,

AR FA) AATE Eo) AT AL o1 4w FA
SEEEE R REEREE )

w3 vlaeel o7 B¢ MES o] &3je] o Abo]S BAT 4
g,

VIEW

Wl e Ea) wrh AR o) 715 TAR 4 .
oAl SR he) A oAkl 2EE) AEET 7] WES
BAB 5 v o 3L o|alel A8AE: 5 3HER 0|54 127)
9
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set A | E Aol 249 st

— —

ox

o
A
|

o

- . = T 1= UrM_uv =
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+ Any of the eight Auxiliary Outputs
s Any of the FX Direct Outputs

¢ Monitor L
¢ Monitor R
« Talkback.

o 1A 920 5 £ A2 A fRgu
5. oA d2ns 4 47
48 SR o5 faih

o IN/LC

o IN/LC+M
»  PreEQ

»  PreEQ+M
» PostEQ

o PostEQ +M
»  PreFdr

s PreFdr+M

s Post Fader.
6 A ATHE e 414 FAES 2R U,

p16 out

OQOAiﬂﬂﬂéiﬂOE\é%EHE%gﬂ%iﬁﬁgﬂﬂ
i 4340
pl6 244 S

ﬂﬁﬂﬂﬂé@Eﬂéﬂ%% iﬂﬂgzu
7]&5 22 7] Hola 58 B 4 syt

2g0] 7] o FAML o] & WopA A7) HF R Y 25N
AU o] BE A57h due ol gyl Ao B e A% 7}&5@@
Pl6H 2o A4e A5 Mestd, ol dAE w}exﬂﬁ
L mwn dATE o] &34 PL6BI 29 164 F AL AdS

25

. Insert

»  Main (LRC)
»  Mix Bus

»  Matrix

»  Direct Out
»  Monitor.

3 oA g2 ol gl A 222 AATY. 4 §HL
obef ¢ U
o Off
e MainL
» MainR
»  Main C/M

s Any of the 16 Mix Outputs

s Any of the six Matrix Outputs

o Any of the 32 Direct Outputs

+ Any of the eight Auxiliary Outputs
« Any of the FX Direct Outputs

¢ Monitor L
¢ Monitor R
» Talkback.

4. WARA dAHE Fe 2

=
A g B A 23,
=

ol7]14 2o A5 7 apped” g
A4 W], ASHTUE $AS oflgh 2e
o IN/LC

o IN/LC+M

o  PreEQ

o  PreEQ+M

»  PostEQ

+  PostEQ +M

s PreFdr

s PreFdr +M

s Post Fader.
6. THHA dIHE ¢ Alad ¥ TUES AAE nplyTh

card out
&8 19 card out$> DN32-USBI=9] A&¥
ﬂz%wﬂé°“ﬁ43%W°"a°ZHEHW32}E
g2 T 4 oy #Holo & A& 4 9loH
shbe) W g Folglst
A e 28 ARE oAbel(TY) sl o) 4
1 WA d329E 59 ANA YR B SZH
AEyct, A8 FAL2 oo 25yt

* Local 1-8 * AES50-B 25-
32

* Local 9-16 * AES50-B 33-
40

* Local 17-24 * AES50-B 41-
48

* Local 25-32 * Card 1-8

* AES50-A 1-8 * Card 9-16

« AES50-A 9-16 + Card 17-24

* AES50-A 17— » Card 25-32

24

*« AES50-A 25- *Out 1-8

32

* AES50-A 33— * Out 9-16

40

*« AES50-A 41- * P16 1-8

48

* AES50-B 1-8 * P16 9-16

* AES50-B 9-16
* AES50-B 17-24

* Aux 1-6/Mon.

2 AW A% e 29 A2 24 SR,
3 A3 2-49 02 9 34 BEstel e 2 24 A
44 gy

aesb0-a / aesb0-b

aesh0-a 9 aes50-b Bol M= T aes50 & £ A3 E
@ZJELWE}.
o] A5 L ThE AES-50 AH] o & 59 U/ Y AHo|A] WA EE

=9y “éﬂEa* ffl:”ﬂ Fol A48 S d5uth
M32¢l= ABZ FEHAE T2 AES5094H7} 9
:@LOLEE =3 /\ o) )\qq.

0= I =

24
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Z47ko] AESS0% 2 of e o] gebr| & sUsHA 21 g5yt
AES50 ©Ato &8 HZE ofAkSl &l ofg] A S WEA Q.
1 A dIdE 5 AvA 8492 Bl g9 NEE

AFB R Ol

AES50-B 25-28
AES50-B 33-36

AES50-B 29-32
AES50-B 37-40

AEct, A8 54L& ofg o ZEyt AES50-B 41-44 v AES50-B 45-48

o Local 1-8 o AES50-B 25-32 Card 1-4 » Card5-8

o Local 9-16 o AES50-B 33-40 Card 9-12 » Card 13-16

o Local 17-24 v AES50-B 41-48 Card 17-20 v Card 21-24

s Local 25-32 v Card 1-8 Card 25-28 »  Card 29-32

o AES50-A 1-8 v Card 9-16 Out 1-4 v Out5-8

o AES50-A9-16  » Card 17-24 o Out9-12 e Out 13-16

o AES50-A17-24 » Card 25-32 ° Pl614 0 Pl64-8

o AES50-A 25-32 » Out 1-8 . DL O-19 D PIG 1918

o AES50-A 33-40 © Out9-16 T o Aux5-6/Mon

©AESOTAAIE e PO » Auxin 1-4. » Auxin 5-6/TB.

o AES50-B 1-8 o P169-16

o AES50-B 9-16 s Aux 1-6/Mon. 2.4 Setup

v ABSI0-B 17-24 AdsiEe M3z AuAe 1F 715 dayd. SHaA
2 AW A2 E Ee) AESS0 A2o] 42T AEE AEdhh AR i
3. 8 5S4 ALSS) S5 528 A48 WAL 44902 ok Bd o2 PAI,
2e550-B81 & aes-50-AElT} kA1 3) Belgich oAl MElek 427} globat o] ¥ TE A% #3220 AAS B
aes50- BD‘rx}i BAE A Ay gffg{j;?l‘fb}gﬂﬂ 44 9 A5 A2 vad did AR s
xlIr out remote: ©] FHAE o2 DAW #79 AZE o] AHgA a3
xIr out B out1-16% 3 W5 FAFU T, 2& oo 43 A °‘*‘4£}
16709] b1 XLREA] 24 Ui M58 A9 & 4 network: AES 2H0E oY WEYTd A4 A Fa g
oqu }XIHPXLR% OI Ht*‘ Wéﬂ 2ol ot e} 47} AU,
Ao BAA - jalg_ /\]gzﬂ] we e qrjr EEV Pl preamps: 7H ER ZHL* Jﬂ"ﬂzoﬂ T&@ 19 24& & 5
FASSBICN Asyh.

card: o) AN E 4EY A& AP}

Block 1-4 / Block 9-12  Block 5-8 / Block 13-16 *1“ 1 BE e #7158 AT $OB2 pldown B

» Local 1-4 v Local 5-8 o A7 L

¢ Local 9-12 » Local 13-16 global

o Local 17-20 o Local 21-24

o Local 25-28 v Local 29-32

o AES50-A 1-4 v AES50-A 5-8

v AES50-A 9-12 v AES50-A 13-16

o AES50-A 17-20 v AES50-A 21-24

o AES50-A 25-28 v AES50-A 29-32

o AES50-A 33-36 v AES50-A 37-40

o AES50-A 41-44 v AES50-A 45-48

o AES50-B 1-4 v AES50-B 5-8

o AES50-B 9-12 v AES50-B 13-16

v AES50-B 17-20 v AESS0-B 21-24
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224 2398 $R8Y oo 498 AL,

1 A FAAAGE B2 9 A4S A58 T g E
4 5y,

2 A A2HE Fd AAES AL E 5 95T

MR FEEEREE REEEERE ER R rati)

T EECEECREEE e )

5. WA AHE olgae] 249 ARE 442 T 8L
ofels} g5t
o LRM: 249 27] 445U o ZEd A 8L R

o2 $48 oot Mol i o W22 % ol

=3 AEE

1mﬁaq
2o ARAd ARE xﬂ%wv}. o] & °ﬂA1 mono‘QI !
& g A gy oAl Biv} opd
Left/Center/Right® 745+ AYYt}.
6. CUE:/SCN:/SNP: 93 #3t AZEgof Aol §o] 37}
2 F o' A o] TAHE Aol uhe} o] AEE Ao]o] A
A&}
7. d9A) dFHE LED 299 W& 1-
8. A Az vl Az
CISGR1=N
9. 6WAl dF= 2 LCD 23 A (HY yaZdo], 74 g &9
Ad Ad) o LEJAEE 1-100A}0] OM M?ME}

100Akolel A B o,
o] 87| 1-100Ato] o] A

config

ALSS0A
ALS308_
(Vo Cavd

1 ﬁﬂwﬂﬁage
qegh]d,

N

[ S8

f N e
(T =)

fo b

3}d4& AgFU, FEeE 59 USBHES
"waiting for USB"& w47 7} gp o] Yepa
USB2E& AlEel A2

10.

A dagE bAd A

opgj ot 25y,
v 44.1kHz
o 48 kHz.

AAdA A0 E 58 44 428 HL3.

TIP: 229 4= 2)0[EL WWE USBe|Z L0 Lf= ZEE T 2t

OFRELY FZEE ALS/EBU BHHI0)E L2 HEE L/} —75/5’5

=82 /L]0 Hgtet ME20/EE LHEoE 20/ /220

G 510/ 201208 257~ 32 YSAHOEE HINHE H5GE

20 QUYL 02 5 =28 209 NB7 (DYY

521 jgais 4liE NEgE 58 # Aoy

U B 255 32 HEY/ES 18142 5= 20/

9HmgL 02 30 %28 2t]o 4S DIDYA

5940 522 9ng

AiA A3 g o gete] 2£9 Yt 25&

o T8 299 2eolHE 7]347 A9

A ot g ZEY

o Internal clock

External clock from the AES50-A port

» External clock from the AES50-B port

*  Card.

59 409 54 LEDE 249 049 428 AAse o2

EEREERCRISEY

YA A48 S 57 fé% Y5 IR 2 A ke gAY,
AR ER AR S WA,

‘Bus Pre-Configuration' &

22 289 288 o

FOAd 29 k¢
MR

a3,

-

o Pre-fader, variable output auxiliary sends
»  Fixed-output subgroups

» Post-fader, variable output auxiliary
sends. A w4 & oz ¢ 5 Th

o Eight pre-fader auxiliary sends, eight post-fader
auxiliary sends, no subgroups

o Eight pre-fader auxiliary sends, four post-fader
auxiliary sends, four subgroups

o  Six pre-fader auxiliary sends, four post-fader
auxiliary sends, six subgroups

o Four pre-fader auxiliary sends, four post-fader
auxiliary sends, eight subgroups

o Ten pre-fader auxiliary sends, six post-fader
auxiliary sends, no subgroups.

A danE 2 a4 84S A4
Holgire o 23 dA g q}gz o] _:3-_,‘_}&] U,
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AL sH Y] remote A A AFHE AZH DAW 24
AXEYO AEE 7|5& AATYY 717]1¢ 2 A% ZH

golf & o] &8 245 YEEYZ AT = 9o oA npg-22
2ol Qg3 Hojd o AAd A=Eo]

7}57‘5&11‘%
ZRE QS vy, oo BAE w2 A S
1L AWA FA d7HE E¢ M329 REM-DAW, REMOTE HES
AT o= 249 o studof & WA A FUT
H2 Aot 249 Ui 902 A2 g DAW 2L Egofg}
adgyr,
2 FHA dAHE Y MuolA AEE YEEL NEE
Adgd, A9 42 o9} 7 %HD}
¢ Mackie Crtl: Mackie AEE &= 9o A so] ~9}
33EE DAWAZEYold Al45E Z2ES
o HUL HUI AEZ s=go] Aslo| 29 T3tee
DAWAZEojo] AL HE TRES
o Midi CC: MIDIZ iiE"ME FEE 1= L2EZ A3
Y2 Appendix Bl 95yt I\/HDI 5
3. FHA dFHE o] A4 A Z2EZS A4
4, 597 AATE o] &3¢ g RE 7]%0] MIDIIN MIDI OUT &7
7tE9] MIDI, %+ RTP(Z QeI ZZEZ)MIDIE AH-3H4]
}\1121461-141;}
5. oA dadE FE AAE %“JWB}
6. 6WAl dAEE & MIDI 7]5he
wH L oo ZEyTh
o MIDI In/Out: MIDI 91/0}$-& &9 = ght},
»  Card MIDI: DN32-USB 7}=& & nt] 44& gyt
o RTP (Real-Time Transport Protocol): o5 ¥l o]~ ¢ MIDI
A28} Qe o] 2~ ),
s RxPrgC: Z2a% AA WA Z w5y
o TxPrgC: Z2aa oA vAA S Byt
o Rx Fader: #lojt] HAAZ w54t}
»  Tx Fader: dlo|t] HAAE 2y},
o Rx Mute: HE WA & &t}
o TxMute: FE HAAE 2t}
o RxPan: o WAAE &Y
o TxPan: @ HAAE 2 ¥t}
o X/OSC: iPad o Ee] Aol AT A& &/ XUt

Qi

J?i
rﬁ
o
N
i
=
A
ud
s
v

7 ol A g e 49 vy $HS AD B
Y AggH s 263 FES T £48 5 s
NOTE: MIDIYY 23t T3 182
Appendlix BE 21142 M[D[ Xf;

network

Connect

X32-Console This MAC

A3H Y networkH & M329 oyl VIEA T 94 HA & g
AUt 24 1P, £ &G99 PY AHE 28] ot Y 2 HBY
VSR FESILLER DR Ll
HESZ F2 43S heE B8 WS neAs
1A ATHE 52 oW WEYT ¥3E AYLA AdaAL
A FHL ofg ek
o [P address
s Subnet Mask
o Gateway.
2. 2¥-5¥ AFHE o] &3}
3. oXuA dAHE B AR

scribble strip

A48 9] seribble strip® ol A M329) A2 LCD 3td A4 &
M olsUng

714 Age] Ags A4S & & oled], AA o]FS AE
Adel ¥e 4 A AFS dalsto] Abgo desiA & 4
AFYT

LCDY 22 o] A& e H, o} 9] BAE A 4

1L A dIHE 29 A4S dH A Aesia e

2 FHA dIgE A4 At Ald o M-S WA
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2.5 Library

AA day
SHOLET} £H

4.

9 H5AA AL A

YA A3 E snippets 0] &

5

3t

e AgHE

akof A7t

2 083

SHA g

8.

£ WA

297

EREI

AAs

o
=

aA gt

=
=

11. 644 =g

preamps

Soluzle] 1 ohgel weld oz AL,

channel: A4 DSP o] ZEo] ¥

iy

~

o o

Gy O

UGS

ol iy

= ~

™ o]

Hm

T W

= ojn

i o

] o

b

B o]

o <A

4P

T o

ofo ™ oo

=T =

g

ey

i <= d.oq _

Sw .89 9

S S =i

ax =4 g
<
O

ESRGIBIR R ¢
I B o%

2A 8

fefd, ofef o @AS

3

channel Bl A4S

card

ifier)

i

(Microphone Preamp

Configuration

Head Amp
Gate

®
®

o4 oahe]

=
=

A A=t

u-

®

32in / 32out
16in / 160out

32in / 8out

®

Compressor

®

®

Equalizer
Sends.

®

®

®

8in / 320ut
8in / 8out
2in / 2out.

®

®

®

o
= X
ey 53
3 ol
w =<
Ny
Moo
oS o= 3
2 2 &
_— N
of = oS
= 5 —_—
oy W] MA
Bl Al =
mn) ™ =
B
*ow omr
= H] s
B oyt oj
MRS
gy M oy
e D
W oo HEE
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Top ® R
= me = o ML

o
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=
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] ghvio] et 1Y 4-6
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effects
ol nele) o] effectd e e L= oA T2ANY
TS B

L AMA dadz AP & e L.
o 8719 ZRAN £X& GAee 5o 4 S5l #AR
o|f= 2 AN o F3} ofol o] g#lo] TAHUTH
2. TS ARE L B o AY TH Q7| M BN & st |
efol 1 ele] 31 channel® 83} o] 442 e}
routing

i L B4 89y Auelog ing
A% o2 Sof W% BENE 3 3al 5 22 A 45
% gl
g RN AR S sk, ofdl o B E wEA L
L A dIdz TS B2 & ofd A3 ARE EYEUA
AEsh]t, Ad g4 oo 2y
o Channel Inputs
¢ Analog Out
¢ Auxiliary Out
o P16 (Ultranet) Out
s Card Out
o AES50 Out.
2 AWA A E 5 AA A8 249 B RS AL E
& gl
3. ZYAE AR B AU 7HH Q7 7] S shefw
Zho] B¢} 31w <] channeld 33} 2ol A& FUth.

2.6 Effects
EFFECTS3H A A 87 o] FE T2 A4 E} Fok A4 .
SN AHEARE 8719 W Z2AINE e et 1&4%91 A&
AZE ARy g 2UE 2 okt E}E}U]E{ % 3] 0
A8 U £3& AHEMIEA2 o HES AHE
Yol A ER ST 2702 o &
power-intensive ©] ] e = A9 o)A ER A = oGy 7
ol We) Q7 2AE 22 AT,

o|HE :@} g goz FAYHYL.

}Jome > St A= 7 o] A E d |88 FAIFY T

S ol o7} 2424 A4 A EA T Y%

A& A AT,

fxI-8 879 e 779 ofHE Z2AME RAEH
Aed ol A= ik AHE A AESS AF T,

oxl
o
ot
-
o,

home

o] E g1 home§] ZEZA M &7
BAFUT AHEA = dhed of A E AHE
ﬁiﬁ spobata 7t TRAIA Y 3 gl
AN FAsteld ofeo As w}exﬂ&
1 ﬂHMH AT E o &ate] A4 Aedt o)
Ayt FAL obeg FEU

o Insert Send

»  Mix Bus 1-16.

2 AA dIYE = AAT 228 A4

5 Rl A0S ol gad @A 49 olHH e 225 259 g9
2% R8T,

o A AN ¥ A4 248 A5,

il -1 H
TIP: O/HEZ B ZE0) AH5)2 OF2E2
o/e;'o /L/o/ AAZ /H/T-/O/L/ /
J4viA) dAv = @A o] JES FEG
6. 5WA AT E o] 5ol hE T]Q o HES AF YL,

2 34248 £49

o

Hall Reverb Delay + Chamber M/S Fair Comp

Ambience Chorus + Chamber Dual Fair Comp

Rich Plate Reverb Flanger + Chamber | Leisure Comp

Room Reverb Delay + Chorus Dual Leisure Comp

Chamber Reverb Delay + Flanger Ultimo Comp

Plate Reverb Modulation Delay Dual Ultimo Comp

Vintage Reverb Dual Graphic EQ Dual Enhancer

Vintage Room Stereo Graphic EQ Stereo Enhancer

Gated Reverb Dual TruEQ Dual Exciter

Reverse Reverb Stereo TrukQ Stereo Exciter

Stereo Delay Dual DeEsser Stereo Imager

Triple Delay Stereo DeEsser Edison EX1

Rhythm Delay Stereo Xtec EQ1 Sound Maxer

Stereo Chorus Dual Xtec EQ1 Dual Guitar Amp
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Stereo Flanger Stereo Xtec EQ5 Stereo Guitar Amp

Stereo Phaser Dual Xtec EQ5 Dual Tube Stage

Dimension-C Wave Desianer Stereo Tube Stage

Mood Filter Precision Limiter Dual Pitch Shifter

Rotarv Speaker Combinator Stereo Pitch

Tremolo / Panner Dual Combinator

Suboctaver Fair Comp

1T el el e £l o AES YU,

3 oA dagz A o8 E AR,

o, ol AT E £ o AE 239 AR HolAz
o5t}

fx1-8

= 909 1894 oA E Gkl A 5 oAE

ZEANE AT dFYT

o B o} HE TRAN Y g A} =

o[FE TR A S AR g B

Mg ogel AHEE 4 e AYY

o E 30 editing® S FAsH W obgf o AW S wEAl L.

1L 6709 d3d g o] &3te] SH stk EAE #o AA S
w4 dsynh

2. Slobd) B B ES o] &ate] o] AES g AEZY A2 ¢
gt

3. o[FE ZEAME AL U 6w A i
guoz Eolzhyt.

4. w9l S - i ofAE FE Fueia] 7] upghoh
TIP: 1) FQO/HE AAIO)E X HR AL Z Graphics FQ on
Faders 7|52 FEGLIL 0 752 229 8 £ H0/HZ
0/8310] £Q HEE FZE # 9 7511}

v
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2.7 Mute Group
TE 1§ gue %%4 67) FE 25 thst 44 & 7hds] & &
OU% T 715 AZTFY
1 FEIg§oZ 01*}0 1(33) 3t 59 S =
EME TN FE 1%—% A4S o) A2 FETF dojuA] &)

7] 939U,

2 A ekde A8 FEIF HEA 37 e dEA oAz o]
RETE }_X_}O 5 - oqu

243} H9&w, MUTE GRPH & w9l t2Zio] gttt
TA o] o= %JHJ@O] ELOELEE RECENES
AS 6709 FFEDF  dfuol ojAQlsi Y, ol HAE HEA L,

1. MUTE GRP éfﬁd MY BES FEIL FE I5
gH o Astghrt,
2 249 28U Q& FE 1F WE F dshe AL rEu 9

&,

3. FE 2§ HES FE4HA, 449 SELHES 9
e g
4, Y3te A¥& FE 259 89 3 F FE 2F HES 9YY
7t A2 mute WEL 7]E 42 102 Pyt
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R
P
e
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o
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=
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ol AE e 2 B s ol ARAE V5 E

o oty fonido duotm o N

o
oo
o

HOME Screen

FETE HES F2W AEAE FoBy U Y BS 2 5 9
METERS Screen

ng stdd A= FEEE 7%l Sy

ROUTING Screen
THYEH HES FEH ARAE golBYy gHY ey HE B &
120

SETUP Screen

scribble strips¥& A 9jsta A4 oA =71 FEE vyie

AR

scribble strips®AA  FEEEH HES FEW dy, ©HA,

ool & AAT & Qe vwE S Hut

o OWBWH dIYE &7 fﬂzﬁ Bide A4, o] &, ofo]
AL, A <l 3

LIBRARY Screen
gholnef g s A= e 7%

EFFECTS Screen
ol A E gHoA FEE HES FEH AMEAE o] HYy
iAo o] JE B B F QlGyt

RECORDER Screen
#a gHdA FEE HES FEH
cocnfig #¢ USBEzfo|H 3d/ZH A

o] glsydh.
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o 2~ 01X~
45 = 7 U5y
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MONITOR Screen
EUH A= fEgE 750l

TALKBACK Screen
B g A= feEE 7150l §lsyt

gy,

SHOW CONTROL Screen

A st HolA FEEHE HES FEH BAF 9E7],
=927, A% ﬁ}ﬂdé syt 9AHA dag= 71%:8:
Aegdc, SHOW CONTROL 3t oA B} A4 & &8 &
AFYT

ASSIGN Screen

ojARl(E) st M= FELE 750l gyt

2.9 Internal Effects

M32%& 60707F A W o FEH E Besta o B A2, g do
x*%%a;sw o9l 3% 99 EFFECTS HES ¢ Y&
olfE = Ay Syt ﬂOMEA 7152 ot 9 ZHyth

Hall Reverb

Fall 2 VS m/z/

PRE DELAY &#oltf &= A5.9 &g d A4 7)7+s
DECAY & fww}ww N7He 243 S
HEs 379 4712 2434 DAMP &
=& Ful59 0|2 243t} DIFF &
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Ambience

159 53 A A& 44} DECAY &

: %M a7ne
Q%HE} DIFF &
iﬂﬂqq LO

W BN
st
=
>
o0,

"7 ?ME} DAMPING%
Z7) il d e s 74E§
CUT° Xi‘-"u };q

‘d
o
L rlo i,

.ﬂfﬂfﬂ’ﬂ
3

ORE‘UP‘
i

SE

ol JHEE A58 EMATAE dgeto] Mg Zeo|Ed wAle
Qe 2UL AZE A 22 AdA AAYSUY. duggd §2

27 ¢} high mtlal diffusioS W2 B Q5YY. Lexicon Plate
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FAY, £¥ulo]~ EAY] BFS A s AR EUT SPL
Transient Designers 7|22 &
ATTACK d3H+ thol el A5 M
Fag e} 7+e W o 7 SUSTAINS
Fgci slqr,} o]JELE AEIIE /\}

23 % 94

W?% 937k gl 4 .9

AN HEHAS

Zol=0|% AL GANS o B2 ola oW Wale washT

!

Precision Limiter

@ O Isl @
] i
@ O LR @
‘GUAI'I? INPUT GAIN QUTPUT GAIN GR KNEE ATTACK RELEASE
29 LA g lH” AAT EF YUEYG FFoR A5
TEE HUYZE FA5H WE} lv324 2482 ZA A YuEHE
ol gato 2got NI E FxAY Az gis FAHEA 283 &
TS syt
AUTOGAIN & FH A9 4745 dof thoket 94 Zelxd S EnE
A 2AYYE Yt} STEREO LINKE 524 T o] 53t
28-S gk INPUT GAINS &4
18dBY] AI91E gmY Aol 443 4 955Ut OUTPUT GAINS
A E Ao vpAgt Al g AT, SQUEEZES Al @df
FXAAE o gAY A A w3t AEAS gt
ATTACKE o &l A1 7+S 0.05msel| A 1msAto] A sk},
RELEASEE &&= E}O 15 0.05ms oA 1ms Abe] 243},
KNEEE 22 E gu|g 284 Z =2 0dBel A o] 10dBAFo] o A
243,

Stereo Combinator / Dual Combinator

GLosaL
X-OVER RATIO

GLoeaL
X-OVER RATIO

ThiN TRIN
THRESH GAIN

ol o|HE §
e, 0f ¥
ot o)
7 3349 9
A% 2453 7
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g gjuE AEZRE "inaudiable” E4< Yt
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El
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AWA dolojd A Mixe 4d *JSL"H et AukEel o
11@(100%” E Zag M) 24383 ACTVEE o] %)
passe On/Off&yt}. ATTACK/Relaeae® 5WE L?’\ﬂ o
QAR AZHS AU Autors T2 w2} Fe=
E]r"‘ SAATYG.(HY= F/PO] AR e ZAE) SBC ON %
"Spectral Balance Control) & 2547 L& Wl=9] A<l ¥
tholut atA 24 gy, SBC Speed™ 2A4H ¥ L&
1145}}1/]1;]_
X-overe OAN ¢ F34 Wl
npol U A h& A3k FAE 17\]‘5] o
AFEE 7YY ez g Ei% 12dBel A 48dBelA 7]
243 4 9lFY T Ratiox A ‘%HEQ FEYA Yol (1.1
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XJW—*#’ FE S 2T, Peak
Meter% %ifi]ﬁ DER=RE o] Ate] &
A3t} Band SELE 5709 F3 Z e Aed,
Band SoloZ A8 W= & 55 4 9141t} Band Thra} Band
Gain
A ey 24 EE9 ”ﬂol A4 3t} Band
Lock & Aeleh iz o] F2gA ﬂi} E} Band Reset& Band
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Fair Comp / M/S Fair Comp / Dual Fair Comp

Hoj AT 670 HH ZEF AL dlo|d T WE A Ay F u] &

%;8 A2 S Aedate] GA 7HE Hojt FE A

T AUAUY. FAY 2% EY VRE AEE A= Ao A S
AR 65 A9 ol WS AU FAY o E} Ag4
ot

wHE gUe 2AYUT Ao AU 2xaH DL 07A Yy
N A2 gan 9] B9 Agde 93 i \/S AES
& 4= 915yt Fiarchild 670 22 & 7122 U,

INPUT GAING ojfEZ ﬁOML ANz s zHghr)

ACTIVEE A& A2 oIEZ infourdych. THRESHOLD:
FEMo] A5 N5 3718 AT TIMES mw

L

992 Bqe AP BIASE Fuol elolx dudF
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OUT GAINE %2 2159 A2& 24g Yk,
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Stereo Leisure Comp / Dual Leisure Comp

HYEZUA LA-2A HH08 29 gulet N3 AR
AR R o w}%ﬁ ALYHOZ At A thokg dno
AREE S, v g 7
COMPRESSOROH ghdls] B “ 2 HFYT UH% 1}03*“%31 &4
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© o ot
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o
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FIYAS ATy Te/@fmmx A-2
GAINS OM‘EE Bt A5y ¢S % LM. ACTIVEc
/\1§ 2o o]AEE infoutdyth. COMP/ T° ojHEE
FrgA £ vy 222 Hagy OUT GAINS 37 259
IJ% Zﬂwu} PEAK REDUCT ON9] Z7}= X399
#A82 rign,

Stereo Ultimo Comp / Dual Ultimo Comp

STEREO

V20 LIMITING AMPLIFER
ULTIMO COMPRESSOR

ULTIMO COMPRESSOR

Urei7} 60 tiel 1176N 2|8 d&ggtolo]2 AP Su] A2 &
ARS AUt = o] JE EAA A} Y H 1 11762 1

71E9 o] dE AL 4 & ZZAMYYLE OgAEE AFzE
ULTIMO COMPRESSOR %7]9 Rev. EXE & 7|22 QgAY
Class-A =893} FETY] AAA 9 w2 o8& a0 2 Foksy
Urel 1176LNE 7] Z £ g1/t
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1/2¢] WA sy

_E‘ﬂl

Dual Enhancer / Stereo Enhancer
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Dual Exciter / Stereo Exciter

® ®
Tune Peak Zero Fill Timbre Mix
QOQQOO
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e o |oo 0 m
@ - - b ®

OW"]H o] HALLEOA L E g HEEE 27}*]7] g7
ARYQN WER 7 &Y Eﬂ%%% gatee 2449l

Z}H] AUt} o] oJHEE FHY AFFEE 3] -8 0}“1
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Stereo Imager
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BALANCEE 98 4159 B 9 2HF S S48 23T Big AA £82 LEVELZ 2EE Yt} CABINETS 7|Ele] 2E 7} A A
287 A3 MONO PAN 2 w STEREO PAN #AE %E 47 9 ME NS AHEA] vo] g & & 4 913111, F2EY U2EA HY
A5t OUT GAINE o] ) EJ g4 wgs MWE} A9 ANE S FodFYL 7 VEYEE RS AlE S 5HH 0=
ol &3 M &S WA & AdFUL T3¢ QF AEsta SHY 4% ¢ dFYTh

GAINOZ A9 243t}
Edison EX1

Dual Tube Stage / Stereo Tube Stage
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TREBLE TREBLE
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Sound Maxer
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#o| A2 iﬂ ARG AR T4 A2EA 0TS x438};HTf}§sﬂj“+ o) };ﬂ;": "voice o
M32e 2HAS G T g 2 AE IR EFE o ppelalE R A4 ASmo] FAZ QI MIX AEES
NHEEE ES 5 AFUT A7 o2 A BEE AA ALET AFES M of
PREAMP O 2EMH 24 o] 9] 948 AQl ¢t 243t 7.
BUZZ & low-end breakupa z2Aa84yy. ANoe 49 719 dSeH f/okd ANaz HsA Yt
PUNCH:= v =2l Q17 £ 24 % 245t CRUNCHE 2o AHE3 4% ‘chipmunk' AH&EY Darth Vader' 3%
T 2rEMS 2480 FEY R cuttmg note %gﬂ% d 9 &Yt
ZATIT DRIVES: FosAdzel daeds AQa LoV, SENIS} CENT 47491 1200 913 94 52132 WA 2411
HIGHE S5 22 BQs =2 u ALES 2459 499 old= A3 98 2 sl CONT
AEZ L 1 %o 45Utk DELAYHEE 2 J/=eto] AR =3
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3. &9 Ijd

3.1 MONITOR / CONTROL ROOM
OuT

(1) External Lamp Socket

HE 12E8E S E 27 9 F2E A4 Q.

(2)/ (3) XLR Left & Right Sockets
EF XIR Ao ES o] &ate] 2FT]8 EUHE
AAZY T

(4) BAL / UNBAL Left & Right Jack Sockets
EE 14 Ao &g o] &3te] 2FT S RUHE

AR,

3.2 AC / POWER

AC/POWER

(1) Power On / Off
&9 ddS na Fydh
(2) IEC Power Socket
Adds 923,

3.3 XLR OUT 1-16

OUT 15 ouT 14 ouT 13 ouT 12 ouT 11 ouT 10 ouTs

P @i, @, @, O, @i, @

Outputs 1-16
95 Aujo] XLRA | EE 2T 9 A%
27702 ol A8 P WA o] &

3.4 XLR OUT 1-32

INPUT (1-32)
QY9 AAE XLRAJERE A4t}

3.5 KLARK TEKNIK DN32-USB

32-CHANNEL USB AUDIO INTERFACE
USs 2.0

DN32 USB ]

DN32 USB
A 32x3241 9 9] AH d2& ALY

3.6 REMOTE CONTROL

REMOTE CONTROL

USB ETHERNET

(1) USB
PColl S 43te] USB g B o2 AH- T,
(2) ETHERNET
PCo| AAdto] o]ty & 8 grIZoz AR
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3.7 MIDI

MIDI In/Out
%% 53 DIN MIDIA o] &2 njt] AR E F1 w&Ur)

3.8 AES/EBU OUT

AES/EBU OUT

39 AES/EBU 4135 A$gyrt}.

3.11 AUX IN/ OUT

3.9 ULTRANET

ULTRANET

Had myg A28 (e HF3A P16)S oty AolER dAF

3.10 AES50

Al 9642 S ol Aol 22 AF AT

95 Al A4 A 14914 RCAA o] &% o] &3,
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=)
D

4.1 = A : Technical Specifications

Input Processing Channels

Output Processing Channels

16 aux buses, 6 matrices, main LRC

Internal Effects Engines (True Stereo / Mono)

Internal Show Automation (structured Cues / Snippets)
Internal Total Recall Scenes (incl. Preamplifiers and Faders)
Sianal Processing

A/D Conversion (8-channel, 96 kHz ready)

D/A Conversion (stereo, 96 kHz ready)

1/0 Latency (Console Input to Output)

Network Latency (Stage Box In > Console > Stage Box Out)

32 Input Channels, 8 Aux Channels, 8 FX Return Channels
8/16
100
8/16
500 / 100
100
40-Bit Floating Point
24-Bit, 114 dB Dynamic Ranae A-weighted*
24-Bit, 120 dB Dynamic Ranae A-weighted*
0.8 ms
1.1 ms
* A-weighted figures are tyoically ~3 dB

Connectors

MIDAS PRO Series Microphone Preamplifier (XLR)
Talkback Microphone Input (XLR)

RCA Inputs / Outputs

XLR Outputs

Monitoring Outputs (XLR / ¥%"TRS Balanced)
Aux Inputs/Outputs (Y4"TRS Balanced)

Phones Output (%"TRS)

Digital AES/EBU Output (XLR)

AES50 Ports (KLARK TEKNIK SuperMAQ)
Expansion Card Interface

ULTRANET P-16 Connector (No Power Supplied)
MIDI Inputs / Outputs

USBType A (Audio and Data Import / Export)
USBTvpe B, rear panel, for remote control
Ethernet, RJ45, rear panel, for remote control

32

1

2/2

16

2/2

6/6

2 (Stereo)
1

2

32 Channel Audio Input / Output
1

11

Mic Input Characteristics

Design

THD+N (0 dB gain, 0 dBu output)

THD+N (+40 dB gain, 0 dBu to +20 dBu output)
Input Impedance (Unbalanced / Balanced)

Non-Clip Maximum Input Level

Phantom Power (Switchable per Input)

Equivalent Input Noise @ +45dB gain (150 Q source)
CMRR @ Unity Gain (Typical)

CMRR @ 40 dB Gain (Typical)

MIDAS PRO Series

< 0.01% unweighted

< 0.03% unweighted

10 kQ /10 kQ

+23 dBu

+48 V

-125 dBu 22 Hz-22 kHz unweighted
> 70 dB

> 90 dB
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Input/Output Characteristics

Frequency Response @ 48 kHz Sample Rate

Dvnamic Rance, Analogue In to Analoque Out

A/D Dynamic Ranae, Preamplifier and Converter (Typical)
D/A Dyvnamic Ranae, Converter and Output (Tvpical)
Crosstalk Rejection @ 1 kHz, Adiacent Channels

Output level, XLR Connectors (Nominal / Maximum)
Output Impedance, XLR Connectors (Unbalanced / Balanced)
Input impedance, TRS Connectors (Unbalanced / Balanced)
Non-Clip Maximum Input Level, TRS Connectors

Output Level, TRS (Nominal / Maximum)

Output Impedance, TRS (Unbalanced / Balanced)

Phones Output Impedance / Maximum output Level
Residual Noise Level, Out 1-16 XLR Connectors, Unity Gain
Residual Noise Level, Out 1-16 XLR Connectors, Muted
Residual Noise Level, TRS and Monitor out XLR Connectors

Main Screen
Channel LCD Screen
Main Meter

Switch-Mode Power Supply

Power Consumption

0 dB to -1 dB 20 Hz - 20 kHz
106 dB 22 Hz - 22 kHz unweiahted
109 dB 22 Hz - 22 kHz unweighted
109 dB 22 Hz - 22 kHz unweiahted
100 dB

+4 dBu / +21 dBu

500Q/50Q

20 kQ / 40 kQ

+21 dBu

+4 dBu / +21 dBu

50Q0/500

40 Q / +21 dBu (Stereo)

-85 dBu 22 Hz-22 kHz unweighted
-88 dBu 22 Hz-22 kHz unweighted
-83 dBu 22 Hz-22 kHz unweighted

7"TFT LCD, 800 x 480 Resolution, 262k Colours
128 x 64 LCD with RGB Colour Backlight
24 Seament (-57 dB to Clip)

Auto-Ranaing 100-240 VAC (50/60 Hz) + 10%
120 W

Standard Operating Temperature Range

Dimensions
Weight

5°C - 40°C (41°F - 104°F)
891 x 612 x 256 mm (35.1 x 23.9 x 10.1")
24.5 kg (53.9 Ibs)
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42 %% B:uY 55

MIDI RX > Scenes

2238 AAA WA A7 =100 g okel A ml] AE 012 o] &0

M329) &9 & v 2e)7t 295U,

o] 52k ofgf Autz7o] Lot}

SETUP / remote

o WY ¢l/ok A A7k vlT] AA Aejel wpeh A A5 ofof FTh (via
physical MIDI connectors on M32 or S16, or via DN32-USB card) ¥]

o 1 9/ok- 47e] "Enable MIDI Scene Recall'7} A F.5 o] oF g},

SETUP/. g]oba]

o "Confirm Pop-ups" / "Scene Load"7} A28 H vt} A g)2e &
& 49 = 243 Hy,

o Hf Zzady Xﬂ°]1] £ Z3) vl2 AgsleH, "Confirm Pop-
ups"/"Scene Load" Z A 384 a4 L.

SHOWCONTROLVIEW / home

o frad Aol M32 23t A4 o] lojoF It Hoj9 e A&
E‘H e sy

o MUA EF A AA 232
Ao = Ngo| 9Jakg s

E

= Aol Sf2hvlg) Ao, Y
. o A BAlol 49 253 e

@73 <l MIDI oA AHI(FHHE 2 ¥ H(Remote Off)

MIDI RX MIDI Ch Controller Value
Scenes 1 Program Change 1-100
Snippet 2 Proaram Chanae 1-100
Cue 3-6 Program Change 0-127
Mute Groups | 2 CC80-85

Faders 1 CC0-79 0-127
Mute 2 CCo-79

Pan 2 CCo-79 0-127

on (127) / off (0), toaale latching

on (127) / off (0), togale latching

MIDI TX > Scenes
A& 54 v /o iES) ojAd(E)Hofof Gt o] 2

PEERRE R %Eﬂ%qr/} ) T] g /o|HES] FMH2 Scenes

View/MIDI| o] A A & 4= Q%Y.

o off > # 2 A7} E5A GHUrh

o Program Change >MDIAES Aesta 229 dHE
AE o9l S =B 4/5 A

o Control Change > MIDIA Y, AESY W3, #&
AT w8 46 418)

o Note > MIDIA ' NoteM 3.9 &5 & M rh(w|lstd =M 4-6
M)
Note On §#< Z43l1

o]o] Note Off B#HS Z&3t}.

Comment

Ch3 -> Cue 1-127, Ch4 -> Cue 128-255,

Value 95 = 0dB

Value 64 = Pan Mid

MIDI TX

MIDI Ch

Controller

Comment

Mute Groups | 2 CC80-85 on (127) / off (0), toagle latching

Faders 1 CC80-79 0-127 Value 95 = 0dB

Mute 2 CC80-79 on (127) / off (0), toqale latching

Pan 3 CC80-79 0-127 Value 64 = Pan Mid
MIDI RX > Assign o LRI AYAGA Ado] SR L, A ZHoHE L2
o Aolo| 2 AE S Hl) B A4S AN, FA U A% dzE dagud.
AENS A A ojAfolo] B AE R FAEUHHE 21, 3y Buttons 5-12 > 7704 EE& 25 &Yt} 'MIDI Push'(non-lathing) ©. 2
LED 7]? welee] §E & 3 MIDI Toggle'(Latching) &2 14 HH& By},
MIDI TX > Assign MIDI Push
oAbolo} & MIDI o] dubel @42 A 7AEE zﬂWl T2 A9, -E sehvg 9 @4 ‘Channel 3
Encoders 1-4 > AEZ A 91x] T2 a8 #9A], LEZ Value's RYEE oAl (@) 4= g5yt
AFES AARIE) T, CC9 Note “43101]/\1 ‘Value’ 0...127 c ontroller number/note
o T EE d4 ‘Channel’ er Value' gyt number®] I, &L YA A 07 AEEE 73} /note-on velocity =

e CC% Note W@ Value = controller number/note E=fyd
numbero] i, AFHE Eef ZEE FkTH/note-on velocityE

EELSLY
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e

233 94 Value' 0..127= HES FF o2 $58
Z2 /A iy

MIDI Toggle

HEE A ]°]7<] wE 52| e 9] @4 'Channel' 2

Value's RUES oARI(ED)E 5 ST

CC9 Note ‘ﬁ 3ol M ‘Value' 0...127= controller number/note

number®] 1, HEL AEEZY #F/note-on velocitys ESHY.

value/velocity £ 1273 0Ao]ol| A} 24 ek}

PLEASE NOTE:
ASSIGN 48& 4432 v 389 048 LA,

ojARI(SY) AE S g v]t] W2 AES50S A5 S162H
o) v vt 07 R4 4 Yt

MIDI RX/TX > Remote

54 g9 P v A& AAste] 757H DAW o] Eg Aol i &
M322EE AEEPUL G REE A7 REZ ALY 4 9}*145}
Mackie Control, HUIL, MIDI CC(raw)A E &8 (SETUP/remote Z1L)
MIDI CClraw) }“E" Y gREZ A HH, IF AH AEEZ| 1
9 WA E 74 Py

HUF s 2 g REZF 4815, 15 #ojr] AH 3 vl Eo|
HUIAEE Ay A Z2EZS o &g o]},
SELECT/SOLO 1-8 H £ 8E &S] ¥ 32 DAWY]
A

Ed5} 428

Comment

MIDI RX MIDI Ch Controller
Group 1-8 SELECT 1 Note 64-71
Group 1-8 SOLO 1 CC32-39
Group 1-8 MUTE 1 CC 40-47
Sends On Fader 1 CC48

Group DCA 1-8 1 Note 72

BUS 1-8 1 Note 73

BUS 9-16 1 Note 74
MTX 1-6 1 Note 75
GROUP Faders 1 CCo-7

on (127) / off (0), push non-latching
on (127) / off (0), toaale latching
on (127) / off (0), toagale latching
on (127) / off (0), toaale latching

n (127) / off
on (127) / off

n (127) / off
on (127) / off
0-127

0), push non-latching

)
) 0), push non-latching
)
)

. B

)

)
0), push non-latching
0), push non-latching

Sends On Fader = A 8lgt Ed9] Foj] 9 Evjo] < &4 geht},
DAWS E& 9 Erfo]d EEL= 'touch' (latching) ejaor FUrt, ¢
ojo] HES o] &ao vE 1-88dl| 75§ ofARI(ES) 3% LED
ﬂ*&ilolL a2 7158 EAEL
o Group DCA 1-8 = DAW/S] W2 A& Y o] 55 &&F Tt
(push non-latching)

o BUS 1-8 = DAWE@ A¥E Record Ready',(push non- latching
) o i A 24

o BUS9-16=HE HES DAWY EY %Ei AR & (latching)
o MTX1-6=HE BESDAWY EHNATE AEEZR AL K
latching)

MACKIE CTRL®] A€ ¥ 1 Romote’} 43} 5w,

& Mackie FUHA TREZS o &g o]Ad gy
SELECT/SOLO 1-8H &2 DAWALY & Edl3) §E
AAg Y

15 4l 444

BN B

Sends on Fader = A8l3 E& ] slojy] 0 Ewjo] A< &4 3t}
DAWS E& 9 Ero]d EEE touch' B+ 'latch €l ook gt} ¢
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4.4 Appendix D: Block Diagram
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4.5 Appendix E: Service Information

This appendix contains routine service information for the M32 Digital Console.

Routine Maintenance

To help keep your M32 Digital Console unit in good working order and to make sure it gives you optimum performance, we recommend that you
carry out the following about once every month.

»  (lean the control centre, as detailed in ‘Cleaning the control centre’ (below)
»  Check controls for freedom of operation. As the controls are ‘self-cleaning’, this operation will help to prevent them from sticking
o  Check the functionality of all controls, that is, control knobs, faders, pushbuttons, LEDs, etc.

o Check the functionality of equipment.

Cleaning The Control Centre

Switch off the control centre and electrically isolate it from the mains before cleaning.

Clean the control centre using a dry, lint-free cloth. Do not use harsh abrasives or solvents. When cleaning the equipment, take great care
not to damage faders, pushbuttons etc.

Cleaning a GUI Screen

Switch off the control centre and electrically isolate it from the mains before cleaning.

Carefully wipe the surface of the GUI screen with a soft, lint-free cloth or screen wipe specially designed for the purpose. When
cleaning the GUI screen, observe the following precautions:

« Avoid putting pressure on the screen

« Don't use harsh abrasives, for example, paper towels

« Don't apply liquids directly to the screen

»  Don't use ammonia-based cleaners and solvents, such as acetone.

If you are in doubt or have any queries about cleaning the GUI screens, contact MIDAS Technical Support.

Equipment Disposal

When this equipment has come to the end of it useful life, its disposal may come under the DIRECTIVE 2012/19/EU OF THE EUROPEAN
PARLIAMENT AND OF THE COUNCIL of 27 January 2003 on waste electrical and electronic equipment (WEEE).

Hazardous substances in WEEE contaminate water, soil and air and ultimately put at risk our environment and health.
The directive aims to minimize the impacts of WEEE on the environment during their lifetimes and when they become
waste.

The WEEE directive addresses the disposal of products when they have reached the end of their life and contributes
to the reduction of wasteful consumption of natural resources. This will help to reduce pollution, and protect the
environment and ourselves.

_ If this equipment carries a ‘crossed-out wheelie bin’ (shown left), please do not dispose of WEEE as unsorted municipal
waste but collect and dispose of in accordance with local WEEE legislation. The horizontal bar underneath indicates that
the product was placed on the EU market after 13th August 2005.

For WEEE disposal see our website at midasconsoles.com for information.
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4.6 Appendix F: Glossary

This glossary provides an explanation of the symbols, terms and abbreviations used in this manual.

5.1 surround: A surround sound system created from six
channels that form a discrete signal, which is played back
over a speaker system comprising five speakers (three front
and two rear) and a subwoofer (which is the *.1" or LFE
channel). See LFE.

1 Micro- prefix symbol that represents 10-6 or one millionth.

A

A/D: Abbreviation for ‘analogue to digital”. The conversion of a
continuous signal into a numeric discrete sample sequence.

AC: Abbreviation for ‘alternating current’.

AES/EBU: Abbreviation for ‘Audio Engineering Society/European
Broadcasting Union’. See AES3.

Acoustic feedback: A sound loop existing between an audio
input and audio output that is amplified on each cycle. For
example, a mic input signal is amplified and passed to a
loudspeaker. The output from the loudspeaker is

picked up the mic, which amplifies it again and passes it back to
the loudspeaker, and so on.

AES3: Also known as ‘AES/EBU’, this is a serial interface for
transferring digital audio between devices.

AESH0: AES digital audio engineering standard. AES50 is a high
resolution, multi-channel audio interconnection (HRMAI).
Rather than a network, it is a high-performance, point-to-point
audio interconnection, although the auxiliary

data may operate as a true network, independently of the audio.
HRMAI provides a professional multi-channel audio interconnection
that uses Cat be data cable and is compatible with Ethernet
networks.

AFL: Abbreviation for ‘after fader listen’. A function that allows
the signal to be monitored post-fader, that is, after it has been
acted upon by the fader.

Algorithm: In computing, a set of instructions for accomplishing
a specific task.

amp (A): Abbreviation for ‘ampere’. A unit of current.
Anti-aliasing: When referring to digital images, a technique
that avoids poor pixelation.

Area A: Primary input control area.

Area B: A secondary input control area.

Assignable controls: User-assignable controls that can be set up to
operate other functions.

Auto safe: Prevents channel from accepting scene recall.

Auto-mute: A function that automatically mutes the channel’s
signal under certain conditions.

Auto-mute group: A function that automatically mutes a number
of selected channels under certain conditions.

Automation: 1. Memorization and playback of changes made to
mixer settings.

2. An area on the master bay that controls these.

Aux: Abbreviation for ‘auxiliary send’ or ‘aux send’. A designation
for extra buses, typically used for sending signal to effects,
headphone amps and other destinations. See Bus.

Aux send: See Aux.

B

Balanced audio: A type of audio connection that uses the
three leads in a cable, connector and jack as part of a
phase-cancelling arrangement to boost the signal and
reduce noise.

Band: In EQ, a range of frequencies.

Bandwidth: In EQ, the width of a band, that is, the
number of frequencies that will be boosted/cut above
and below a centre frequency.
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Bank: A fixed number of channels displayed on a GUI screen.
Bass: Lower frequencies in a signal.

Bay: One of the main control surface sections.

Bus: A pathway down which one or more signals can travel.

C

Cat be: A specification for a type of cable used typically for
Ethernet computer networks.

Channel: Single path taken by an audio signal (input or output) through the
control centre.

Channel strip: Row of controls in traditional analogue layout used for the
shaping of a signal.

Checkpoint: A patching data store point, created by clicking
CHECKPOINT. See Patching.

Click: A method of GUI operation, mainly for button operation and
selection purposes.

CMR: Abbreviation for ‘common mode rejection’. A measure of how well a
differential amplifier rejects a signal that appears simultaneously and in-
phase at both input terminals. CMR is usually stated as a dB ratio at a given
frequency.

Comb filtering: Removal of signal components at a number of regularly
spaced frequencies.

Compressor: A dynamics processor that reduces the level of any
signal exceeding a specified threshold volume.

Condenser microphone: A high quality mic that uses a capacitor to
detect changes in the ambient air pressure, which it then converts
into an electrical signal. This type of mic requires power from a
battery or external source.

Control centre: The M32's console, comprising control surface and GUL

Control surface: Area on the control centre that houses all of the
user’s hardware controls, such as pushbuttons, control knobs,
switches etc.

Crossfade: To combine signals such that one channel or source fades out
while another fades in, but maintaining an essentially constant programme
volume.

Cursor: Generally, used to describe the ‘T-shaped pointer on the GUI that
indicates a text insertion point. See Pointer.

D
D zone: Section in the input channel strip for controlling dynamic parameters.

D/A: Abbreviation for ‘digital to analogue’. The conversion of digital
data to analogue audio.

DARS: Abbreviation for ‘digital audio reference signal’.

Dashboard: A standard GUI screen display - usually on the master bay -
that shows all channel meters (inputs, auxes, returns, masters etc.) all of
the time.

DAW: Abbreviation for ‘Digital Audio Workstation'. A digital audio
workstation is an electronic system designed solely or primarily for
recording, editing and playing back digital audio.

dB: Symbol for ‘decibel’. A unit of measurement of the loudness of sound.
See dBu.

dBu: A unit of measurement of sound used in professional audio. Derived
from the decibel, where the ‘u” stands for unloaded, this unit is an RMS
measurement of voltage based on 0.775 VRMS, which is the voltage at which
you get 1 mV of power in a 600 ohm resistor. This used to be the standard
impedance in most professional audio circuits.

DC: Abbreviation for ‘direct current’.

Delay: An effect by which a reproduction of a signal is
played back later then its original.
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Destination: The patch connector to which a signal is routed.
See Patching.

Device: A diagram(s) in the I/O tabs representing a physical
rack unit, such as a line [/O, mic splitter, DN9696, AES50 etc.
See Patching.

DI: Abbreviation for ‘direct inject’ or ‘direct injection’. Signal is
plugged directly into the audio chain without using a microphone.
DI box: Device for matching signal level impedance of a source
to mixer input.

Drag: A method of GUI operation, mainly for control adjustment.
Also used for selecting blocks of patch connectors during patching.
DSP: Abbreviation for ‘digital signal processing or ‘digital signal
processor .

Any signal processing done after an analogue audio signal has been
converted into digital audio. Can be used to create, for example,
compression, equalisation etc., of a digital signal. A digital signal
processor 1s a piece of equipment specifically designed for carrying
out signal processing.

E

E zone: Section in the input channel strip for controlling EQ
parameters.

Effect: One of a number of audio processes that can be applied
to a signal to modify it, such as reverb, flanging, phasing, delay
etc.

Effects rack: A virtual rack of internal processors. See Virtual
rack.

Envelope: 1. How a sound or audio signal varies in intensity over
time.

2. The visual representation of such, usually shown on a

graph in a GUI channel strip.

EQ: Abbreviation for ‘equaliser’ or ‘equalisation’.

Equalisation: Adjusting the frequency response so

that the levels of all frequencies are equal or the

same. Bass and treble controls are equalisation

controls.

EtherCon®: A cable connector for data transfer interconnections,
which is more robust than the basic RJ45.

F
Fader: Slider-type device for precise adjustment of signal level
or volume of a channel.

Fast strip: One of the strips in the input, mix and output fast
zones. See Input fast strip, Mix fast strip, Output fast strip and
Fast zone.

Fast zone: An area on a bay that contains quick controls. See
Input fast zone, Mix fast zone, Output fast zone and Fast strip.

FB: Abbreviation for ‘front-back’. A term used in surround panning.
Feedback: See Acoustic feedback.

Filter: A device for removing frequencies above or below certain
levels.

FOH: Abbreviation for ‘front of house’. The area in a theatre used
by the public. Used to describe a control centre being used to
control the sound that the audience will hear (and not the
performers’ monitor system).

Frequency: The number of times that a sound wave's cycle
repeats within one second.

Fricative: A consonant, such as ‘f" or ‘s’, produced by the
forcing of breath through a constricted passage.

From section: The leftmost area of the patching screen that contains the
source patch connectors. See Patching.

G

Gain: Another term for signal level.

Gain reduction (compressor): Decrease in gain when input signal is above
threshold. See Gain.

GEQ: Abbreviation for ‘graphic equaliser’. See Graphic EQ.
GEQ rack: A virtual rack of GEQs. See Virtual rack.

Granularity: A measure of the size of components or a description of the
components comprising a system.
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Graphic EQ: A form of EQ that has a number of
faders for controlling the gain of the audio signal.
The faders are set at frequency bands that are
evenly-spaced according to octaves.

GUIL: Abbreviation for ‘graphical user interface’.

GUI channel strip: Right section of a GUI screen
that represents the processing area of the input or
output channel strip selected to the control
surface.

GUI menu: A menu selectable at either GUI screen
by clicking the home button (upper-left corner).

GUI screen: One of the M32's two screens, which
comprise the GUIL.

H

HPF: Abbreviation for ‘high pass filter’. A filter that
removes lower frequencies from a signal, leaving the
higher frequencies unaffected.

Hum: Undesirable low frequency tone present in a
signal due to grounding problems or proximity to a
power source.

Hz: Symbol for ‘Hertz'. A unit of frequency equal to
one cycle of a sound wave per second.

I

I zone: Area on the master bay that contains
the operator-assignable effects controls.

I/0: Abbreviation for ‘input/output’.
ID: Abbreviation for ‘identification’.

Ident: Scale marking, or gradation, around a
control knob to help indicate the current setting
and to assist in accurate adjustment.

Impedance (Z): Opposition to the flow of
alternating current in a circuit, measured in ohms.

K

Kernel: For computers, the kernel is the central
component of most operating systems.

L

LCD select button: LCD button in the input fast
strips and VCA groups, used for channel/group
navigation and selection, and operator feedback.

LFE: Abbreviation for ‘low frequency effects’.
Typically, the .1"in ‘5.1 surround’ is an LFE channel.

LFO: 1. Abbreviation for Low-Frequency Oscillation, an
electronic signal which is usually below 20 Hz and
creates a rhythmic pulse or sweep. This pulse or sweep
1s often used to modulate synthesizers, delay lines and
other audio equipment in order to create effects used in
the production of electronic music. 2. Abbreviation for
Low-Frequency Oscillator, the device itself which
produces low-frequency oscillation.

Linux: Also known as ‘Linux kernel’. Operating
system kernel used by a family of Unix-like
operating systems. See kernel.

LS: Abbreviation for ‘left surround’. The

left rear speaker in a 5.1 surround system.

M
MADI: Abbreviation for ‘multi-channel audio digital interface’.

Master bay: Control area for masters, automation, comms,
monitoring etc. Also contains the primary navigation zone.

Masters: The three master channels (mono and stereo left and
right) in the master bay.

MB: Abbreviation for ‘megabyte’.
MC: Abbreviation for ‘master controller’.
Meter: Visual device to indicate the level of a signal.

Meters screen: One of the GUI screens. This is the default
screen of the master bay.
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Mic: Abbreviation for ‘microphone’.
Microphone: Device for converting sound waves into audio signals.

MIDI: Acronym for ‘musical instrument digital interface’. A
digital signal system standard that facilitates integration of
musical instruments, such as synthesizers and guitars, with
computers.

Mix: 1. A signal that contains a combination of signals, such as a
pair of stereo signals with numerous effects. 2. The act of creating
such a combination.

3. A type of bus. See Bus.

Mix bay: Control area for outputs and groups.

Mixer: 1. A console or other device that blends input signals
into composite signals for output. 2. An engineer/technician
who carries this out, especially during a live performance.

mm: Symbol for ‘millimetre’ (one thousandth of a metre).

MON: Abbreviation for ‘monitor’, used to describe a control centre
being used to mix the signals sent to the stage monitor speakers.

Monitor: 1. Speaker(s) used for listening to a mix or live audio. 2.
The act of listening to a mix or live audio.

Monitor A: Primary monitor bus system.

Monitor B: Secondary monitor bus system.

Monitors: Control area on the master bay for monitoring
the A and B signal paths.

Mono: A single signal.

Mute: Function that allows a channel’s signal to be silenced.

Mute safe: Function that means a mute cannot be controlled by
scene recall or auto-mutes.

N
N/A: Abbreviation for ‘not applicable’.
nm: Symbol for nanometre (one billionth of a metre).

Normalise: To boost the amplitude of a digital sound so that it is
as high as it can be without clipping (0 dB).

Normalisation: An automatic process whereby the gain of all
program material is adjusted so that the peak level will just
arrive at 0 dB.

Normalised connection: Also known as ‘normalled connection’.
A connection that allows a signal to pass through it when no
plug is inserted in it, but breaks the connection when a plug is
inserted.

Normalising: The process of making audio files the same volume.

NVRAM: Abbreviation for ‘Non-volatile random access memory’.
this is the general name used to describe any type of RAM that
retains its information when power is switched off. For example,
flash memory.

O

0/B: Abbreviation for ‘outside broadcast’.

Oct: Abbreviation for ‘octave’.

Octave: A difference in pitch where one tone has a frequency
that is double or half of the frequency of another tone.

ohm (Q): Unit of electrical resistance.

OpticalCon®: A cable connector for fibre optic cables.

0S: Abbreviation for ‘operating system'’.
0SC: Abbreviation for ‘oscillator or ‘oscillation’.

Out of phase: 1. A signal, being similar to another in
amplitude, frequency and wave shape, but offset in time by
part of a cycle. 2. 180° out of phase or having opposite
polarity. See Phase.

Outboard: External, as in an ‘external device'.

Outboard equipment: External equipment used with the
M32 Control Centre, but that is not part of it.
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Output: 1. The signal put out by a device. 2. The physical location of where
a device sends out a signal.

Output fast strip: One of 16 channel strips in the output fast zone.
Provides detailed control of the currently selected outputs. See Output
fast zone.

Output fast zone: Control area for fast access to primary main output
functions.

Overload: A condition where the signal level is too high.

Overview: The main view in the GUI channel strip, which contains the
control sections of the selected channel. This represents the associated
channel strip on the control surface.

Overview screen: One of the GUI screens. This is the default screen of
the mix bay.

P

PAN: Abbreviation for ‘panoramic’.

Panning: The left/right positioning of a signal across a stereo image.
Parameter: A setting whose value can be altered by the user.

Parametric EQ: A type of EQ that allows all of the parameters of
equalisation to be changed, including centre frequency, boost/cut in gain
and bandwidth.

Patch: A temporary connection (physical or virtual) made between two audio
devices or inside one.

Patch connector: Any tab patching point, for example, an XLR connector,
bus, sidechain compressor etc. See Patching.

Patching: Also known as ‘soft patching’. The process of routing a
channel/signal from a source to a destination(s).

PCB: Abbreviation for ‘printed circuit board’.
PEQ: Abbreviation for ‘parametric equaliser’. See Parametric EQ.

PFL: Abbreviation for ‘pre-fade listen’. A function that allows the signal
to be monitored pre-fader, that is, before it reaches the fader.

Phantom power: The power required for the operation of a condenser
microphone when it is not supplied by internal batteries or a separate
power supply. This is supplied by the M32 Control Centre itself.

Phase: A measurement (in degrees) of the time difference between
two waveforms.

Pitch: A continuous frequency over time. Musical interpretation of an
audio frequency.

Pitch shift: Alteration of pitch or frequency, but without adjusting tempo.
Point scene: Subdivision of a scene. See Scene.

Pointer: 1. On the GUI, the pointer is the arrow-shaped object on the
screen that moves when the user moves the trackball or external mouse. 2.
On a control knob, it is the marking that, when used in conjunction with the
1dent around edge of control knob, helps to indicate the setting.

POP: Abbreviation for ‘population’.

POP group: A number of channels assigned to a group that has unfold
and area B controls. Provides an easy and quick method of manipulating
and controlling the numerous channels available on the M32 Control
Centre.

Post-: The point for accessing audio just after it leaves a specific
channel component, for example, ‘post-fader’, where the audio is tapped
from just after it leaves the channel’s main level control.

Pre-: The point for accessing audio just before it reaches a specific module, for

example, ‘pre-EQ’, where the audio is tapped from just before it gets to a
channel strip’s EQ.

Primary navigation zone: Area in the master bay for mix and
master bay GUI screen navigation and control. Also has a
screen access section for fast access to GUI menu options.

Processing area: A display in a GUI channel strip showing a
specific control section. Accessed from the channel’s overview
display. See Overview.

PSU: Abbreviation for ‘power supply unit’.
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Psychoacoustics: The study of the perception of sound, that
1s, how we listen, our psychological responses and the
physiological effects on the human nervous system.

Pschycoacoustic noise: Noise that affects the physiology of the

listener.

Q

Quick access button: Button for navigation/ selection of a
channel/bus/ processing area.

R

RAM: Abbreviation for ‘Random access memory'.

Return: Auxiliary return or aux return. An extra input used for
receiving a signal from the output of an internal or external
effect processor. See Bus.

Reverb: An effect where the ambience of a physical space is
simulated. This is done by copying a signal and replaying at
regular intervals at ever decreasing levels. The intervals are
so close that each copy is not heard individually.

RMS: Abbreviation for ‘root-mean-square’. The square root of the
mean of the sum of the squares. Commonly used as the effective
value of measuring a sine wave's electrical power. A standard in
amplifier measurements. The effective average value of an AC
waveform.

RS: Abbreviation for ‘right surround’. The right-hand rear
speaker in a 5.1 surround system.

S
st Symbol for ‘second’. A unit of time.

Scene: In automation, a set of mix settings for a particular part
of a performance, for example, a play or song.

Sibilance: Energy from a voice, centred around 7 kHz, and
caused by pronouncing ‘s, ‘sh’ or ‘ch’ sounds.

Side chain: A special circuit that diverts a proportion of the
main signal so that it can be processed, as required.
Compressors use the side chain to derive their control signals.

Signal flow: The path of a signal from one place to another.

SIP™: Abbreviation for ‘solo in place’.

SIS: Abbreviation for ‘spatial imaging system’. Combines a central
loudspeaker cluster with a left-right system to form three discrete
sound channels.

Snapshot: A captured group of mixer settings that reflect the
state of the mixer at a particular moment within a performance.
This snapshot can then be recalled at the required moment in
the performance/playback.

Solo: During monitoring, the isolation of one signal by silencing
all other signals.

Source: The patch connector from which a signal is patched. See
Patching.

SPL: Abbreviation for ‘sound pressure level’. Given in decibels
(dB), SPL is an expression of loudness or volume.

Splash screens: The GUI display during power up.

SRC: Abbreviation for ‘sample rate converter’.

SSD: Abbreviation for ‘solid-state disk’. Data storage device that
uses non- volatile memory to store data. Quicker than the
conventional hard disk and less susceptible to the failures
associated with hard disk drives.

Status indicator: A device specifically designed to show the

condition of something. For example, an LED that shows whether a
pushbutton is on or off, or a meter showing the level of a signal.

Stereo: Two separate channels, left and right, used to give the listener the
perception of where the noise is coming from. Usually used with music to give a
fuller, more natural sound.

Stereo image: The perception of the different sound sources coming from far
left, far right or anywhere in between.
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Surround: Audio that has more that two speaker
locations and, therefore, more than two channels.
Also commonly termed ‘surround sound’.

Synchronisation (sync): Coordination of timing between devices.

T

Tab: A ‘sheet’ in the From and To sections that
contains a specific group of patch connectors. See
Patching.

TFT: Abbreviation for ‘thin film transistor .

Threshold: Level at which dynamics processing will begin to
operate.

Tie line: A dedicated connection between two systems,
typically between FOH and MON positions.

To section: The rightmost area of the Patching
screen that contains the destination patch
connectors. See Patching.

Tooltip: The information box that appears next to
the pointer when it passes over or pauses on

items on certain GUI screens, such as the

channels on the Overview and Patching screens.
Touchpad: Also known as ‘trackpad’. An input
device on a laptop PC for controlling the on-screen
pointer.

Track: Single stream of recorded audio data.

Trackball: Device, located in the primary navigation
zone, for GUI screen navigation and control of the mix
and master bays.

Treble: Higher frequencies in a signal.
TW: Abbreviation for ‘twin-wire’,

U

Unbalanced audio: A type of audio connection that
utilises only two of the leads of a cable, connector
and jack.

Unfold: Navigates the input channels of a group to the input bays.

USB: Abbreviation for ‘universal serial bus’. A ‘plug
and play’ interface that provides a fast connection
between a computer and peripherals, such as
keyboards, printers, scanners, digital cameras etc.

\%

VCA: Abbreviation for ‘variable control
association’ (also ‘voltage controlled
amplifier’).

VCA fader: The fader control of a VCA group.

VCA group: A group of channels that are
controlled globally, such as via their group’s
fader and other controls. Provides an easy and
quick method of manipulating and controlling
the numerous channels available on the M32
Control Centre.

VGA: Abbreviation for ‘video graphics array’. A
graphics display system for PCs developed by IBM.
Virtual rack: A traditional 19” rack, represented on
the GUI. A virtual rack will, typically, contain
internal devices, such as effects and GEQs.

Volt (V): A unit of electrical potential differential or electromotive force.

Volume: General term for a signal’s loudness.

A\

Window: A small self-contained panel that appears on the
GUI, usually after selection of a specific control. Typically,
contains a number of user-selectable options or information
in the form of a message or prompt.

X

X-over: Abbreviation for ‘crossover’.

XLR connector: High-quality three-pin audio connector, which
is also used for AES/EBU digital audio connections.
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Outras
EN =0 xu FR informations PT Informacées
1. 229 58 A8 Music GroupQ| términos y condiciones de nuestra 1. Enregistrez-vous en ligne. Prenez le
AHH| 2 midasconsoles.com0f BH28HA A garantia, i es aplicable en su caso. temps d'enregistrer votre produit MUSIC

SSOHAI7| BELIC Registering your purchase 2. Averias. En el caso de que no

using our simple online form helps us to process exista un distribuidor MUSIC Group

our repair claims more quickly and efficiently. . .
y P quickly y en las inmediaciones, puede

Also, read the terms and conditions of our
ponerse en contacto con el

warranty, if applicable. distribuidor MUSIC Group de su

2. Malfunction. Should your MUSIC Group pais,

Authorized Reseller not be located in your que encontrara dentro del apartado

vicinity, you may contact the MUSIC Group ‘Support” de nuestra pagina web

Authorized Fulfiller for your country listed under midasconsoles.com. En caso de que su

"Support” at midasconsoles.com. Should your pais no aparezca en ese listado, acceda a

country not be listed, please check if your la seccion “Online Support” (que tambien

problem can be dealt with by our “Online encontrara dentro del apartado “Support’

Support” which may also be found under de nuestra pagina web) y compruebe si su

"Support” at midasconsoles.com. Alternatively, problema aparece descrito y solucionado

please submit an online warranty claim at alli. De forma alternativa, envienos a través

midasconsoles.com BEFORE returning the de la pagina web una solicitud online de

product. soporte en periodo de garantia ANTES de

devolvernos el aparato.
3. Power Connections. Before plugging

the unit into a power socket, please make 3. Conexiones de corriente.

sure you are using the correct mains Antes de enchufar este aparato a

voltage for your particular model. Faulty una salida de corriente,

fuses must be replaced with fuses of the aseglrese de que dicha salida

same type and rating without exception. sea del voltaje adecuado para su
modelo concreto. En caso de
que deba sustituir un fusible
quemado, debera hacerlo por
otro de idénticas

especificaciones,

ES Aspectos importantes , y
sin excepcion.

1. Registro online. Le recomendamos que

registre su nuevo aparato MUSIC Group justo

después de su compra accediendo a la pagina

web midasconsoles.com. El registro de su

compra a través de nuestro sencillo sistema

online nos ayudara a resolver cualquier

incidencia que se presente a la mayor brevedad

posible. Ademas, aproveche para leer los

Group aussi vite que possible sur le site
Internet midasconsoles.com. Le fait
d'enregistrer le produit en ligne nous
permet de gérer

les réparations plus rapidement et plus efficacement.
Prenez également le temps de lire les termes et

conditions de notre garantie.

2. Dysfonctionnement. Si vous n'avez pas
de revendeur MUSIC Group pres de chez vous,
contactez le distributeur MUSIC Group de
votre pays : consultez la liste des distributeurs
de votre pays dans la page “Support” de notre
site Internet midasconsoles.com. Si votre pays
n'est pas dans la liste, essayez de résoudre
votre probléme avec notre "aide en ligne” que
vous trouverez également dans la section
"Support” du site midasconsoles.com. Vous
pouvez également nous faire parvenir
directement votre demande de réparation sous
garantie par Internet sur le site
midasconsoles.com AVANT de nous renvoyer

le produit.

3. Raccordement au secteur. Avant de
relier cet équipement au secteur, assurez-
vous que la tension secteur de votre
région soit compatible avec l'appareil.
Veillez a remplacer les fusibles uniquement
par des modeles exactement de méme
taille et de méme valeur électrique

— sans aucune exception.

Weitere
wichtige,

DE

1. Online registrieren. Bitte registrieren
Sie Ihr neues MUSIC Group-Gerat direkt
nach dem Kauf auf der Website

midasconsoles.com. Wenn Sie Thren Kauf
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mit unserem einfachen online Formular
registrieren, kénnen wir Ihre Reparaturanspriiche
schneller und effizienter bearbeiten. Lesen Sie
bitte auch unsere Garantiebedingungen, falls

zutreffend.

2. Funktionsfehler. Sollte sich kein MUSIC Group
Handler in Ihrer Néhe befinden, kdnnen Sie den
MUSIC Group Vertrieb Thres Landes kontaktieren, der auf
midasconsoles.com unter ,Support” aufgefihrt ist.

Sollte Thr Land nicht aufgelistet sein, priifen Sie bitte, ob Ihr
Problem von unserem ,Online Support” geldst werden kann,
den Sie ebenfalls auf midasconsoles.com

unter ,Support” finden. Alternativ reichen Sie bitte Ihren

Garantieanspruch online auf midasconsoles.com ein, BEVOR Sie

das Produkt zurlicksenden.

3. Stromanschluss. Bevor Sie das Geréat an eine
Netzsteckdose anschlieBen, prifen Sie bitte, ob Sie
die korrekte Netzspannung fir Ihr spezielles
Modell

verwenden. Fehlerhafte Sicherungen missen ausnahmslos durch

Sicherungen des gleichen Typs und Nennwerts ersetzt werden.

1. Registre-se online. Por favor, registre
seu novo equipamento MUSIC Group logo
apods a compra visitando

o site midasconsoles.com Registrar sua compra
usando nosso simples formulario online nos
ajuda a processar seus pedidos de reparos com
maior rapidez e eficiéncia. Além disso, leia
nossos termos e condi¢Oes de garantia, caso

seja necessario.

2. Funcionamento Defeituoso.
Caso seu fornecedor MUSIC Group ndo esteja
localizado nas proximidades, vocé pode contatar
um distribuidor MUSIC Group para o seu pais
listado abaixo de "Suporte” em

midasconsoles.com. Se seu pais ndo estiver na

lista, favor checar se seu problema pode ser
resolvido com o nosso “Suporte Online" que
também pode ser achado abaixo de
"Suporte"em midasconsoles.com.
Alternativamente, favor enviar uma solicitacdo de
garantia online em midasconsoles.com ANTES da
devolugdo

do produto.

3. Ligagdes. Antes de ligar a unidade a
tomada, assegure-se de que esta a utilizar
a voltagem correcta para 0 modelo em
questdo. Os fusiveis com defeito terdo de
ser substituidos, sem qualquer excepcdo, por

fusiveis do mesmo tipo e corrente nominal.
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FEDERAL COMMUNICATIONS
COMMISSION COMPLIANCE
INFORMATION

F@ MIDAS

Responsible Party Name: MUSIC Group Research
UK Limited

Address: Klark Industrial
Park, Walter Nash
Road,

Kidderminster.
Worcestershire. DY11 7HJ.
England.

Phone Number: +44 1562 741515

M32 DIGITAL CONSOLE

complies with the FCC rules as mentioned in the following paragraph:

This equipment has been tested and found to comply with the limits
for a Class A digital device, pursuant to Part 15 of the FCC Rules.
These limits are designed to provide reasonable protection against
harmful interference when the equipment is operated in a
commercial environment. This equipment generates, uses, and can
radiate radio frequency energy and, if not installed and used in
accordance with the instruction manual, may cause harmful
interference to radio communications.

Operation of this equipment in a residential area is likely to cause harmful
interference in which case the user will be required to correct the
interference at his own expense.

Important information:

Changes or modifications to the equipment not expressly approved by
MUSIC Group can void the user's authority to use the equipment.
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